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Né shekullin e udhétimeve dhe udhé-
taréve, fotografia béhet menjéheré
njé ‘aleate e fugishme’ né pérhapjen e
njohurive rreth vendeve dhe kulturave
ekzotike.

Dy italiané, Felice Beato dhe Adolfo
Farsari, japin njé kontribut té rénd-
ésishém né njohjen e Japonisé - e
cila vetém prej vitit 1854 kishte thyer
izolimin dy shekullor nga pjesa tjetér
e botés - duke nxitur né kété ményré
fenomenin kulturor t& Japonizmit
né Evropé. Felice Beato mbérrin né
Yokohama né 1863, me njé pérvojé
pioniere si fotograf lufte né Krime,
Indi dhe Kiné. Energjik pér nga natyra,
i pajisur me pasaporté britanike dhe
me njé rrjet njohjesh diplomatike té
réndésishme, arrin té& udhétojé e té
fotografojé né Japoni, vende e situata
té paaksesueshme nga té tjeré. Atij i
atribuohen arritje té njé origjinaliteti té
pashoq si zhvillimi i ngjyrosjes me doré
té stampave fotografike né albuminé
(me artisté vendas e modele ikono-
grafike ndonjéheré té frymézuara nga
tradita e gdhendjes né dru té Botés
Lundruese - ukiyoe), futja pér heré té
paré né Japoni e portretit né studio
pér té rikrijuar traditat dhe zakonet
e jetés sé pérditshme e duke filluar
nga viti 1868, tregtimi i albumeve
fotografike si suveniré pér udhétarét
peréndimoré. Falé késaj pune nis edhe
lulézimi i jashtézakonshém fotografik i
Yokohama Shashin (fotografia né stilin
e Yokohama-s) pérmes formimit né
studion e tij té fotograféve si Kusakabe
Kimbei, ose edhe pérmes arkivit qé
posedonte. Né vitin 1877 Beato ia shet

aktivitetin mikut té tij, rival né kété
fushé&, Raimund von Stillfried. Kjo
trashégimi u koleksionua dhe u pér-
sos né teknikén e ngjyrosjes me doré
nga njé tjetér italian, Adolfo Farsari,
njé aventurier i mbérritur né Japoni
mé 1863 me pasaporté amerikane (té
pérfituar mbas pjesémarrjes né Luftén
Civile) i cili me blerjen e arkivit Stillfried
and Anderson, trashégoi njé pjesé té
negativéve né xham té Beato-s.

Kéto ngjarje té jashtézakonshme na
tregohen pérmes riprodhimit té fletéve
té dy albumeve suveniré me titull Japan.
Ky lloj produkti ishte i pérgatitur enkas
pér tregun peréndimor, me pérshkrime
té gjata té daktilografuara né gjuhén
angleze e té redaktuara né pérshtatje
me piképamjen peréndimore,
pérfshiré kétu edhe interpretime qé
pércjellin paragjykimet e kohés apo
gé synojné té véné né pah, aspektet
ekzotike té kulturés japoneze. Albumi
Japan i Beato-s, i tregtuar nga veté
fotografi si ‘Half Album’ (Gjysém
Album) pérmban 51 fotografi kurse ai
i Farsari-t pérmban 42 té tilla. Kéto
vepra té réndésishme pér nga cilésia
fotografike, né rastin e Farsari-t né
rastin e Farsari-t na pércillen me njé
kopertiné t& cmueshme né llak té zi,
me zbukurime me reliev né fildish e
llak ngjyré ari. Té dy albumet jané fryt
i punés sé& njé grupi mjeshtérish té
zanateve té ndryshme. Né vitin 1891, A.
Farsariand Co. punésonte 31 shegerté,
mes tyre fotografé, asistenté&, piktoré
e lucidues.

Na shfaget njé Japoni e mveshur me
éndrra e nostalgji, né rastin e Beato-s
kjo edhe pér shkak té hijezimeve té
ovales ku ngérthehen subjektet e
fotografuar né studio: shembuj té njé
bukurie té rafinuar femérore, samurai,
murgj e skena té jetés sé pérditshme.
Nése albumi i Beato-s na shogéron
mes traditave dhe zakoneve japoneze,
ai i Farsari-t paraget pamjet e vendeve
ikonike gé shndrisin né bukuriné e shu-
méllojshmériné e ngjyrave té peizazhit
té ravijézuar nga iriset, lule vilet, celja
e gershive, portat e shenjta, tempujt
e gdhendur né peizazhe natyrore té
magjishme.

Vende té skalitura né kohé e né histori,
té paragitura né imazhe gé pérpigen
té frenojné forcén e pashmangshme
e shndérruese té modernitetit.






Felice Beato and Adolfo Farsari
Two ltalians in the Far East
1863-1890

In the century of travel and travelers,
photography immediately becomes a
powerful ally in disseminating knowl-
edge of exotic lands and cultures.
Two ltalians, Felice Beato and Adolfo
Farsari, made a significant contribution
to the understanding of Japan - which,
starting from 1854, began to break its
two-century-long complete isolation
from the rest of the world - contribut-
ing to nourish the cultural phenomenon
of Japonisme in Europe. Felice Beato
arrives in Yokohama in 1863, after a pio-
neering experience as a war photogra-
pher in Crimea, India and China. He has
a fiery temperament, a British passport
and a significant network of diplomatic
connections that allows him to reach
and photograph places and situations
in Japan that are inaccessible to most.
He is credited with some remarkable
and groundbreaking achievements:
the development of hand colouring of
albumen photographic prints (through
local artists and iconographic models
at times inspired by the woodblock tra-
dition of the Floating World - ukiyo-e);
the introduction of studio portraiture in
Japan to depict customs and traditions
of daily life; the crafting, from 1868, of
souvenir albums, a product tailored for
Western customers. His work marks the
onset of the extraordinary blossoming
of Yokohama Shashin (Yokohama-style
Photography), facilitated through the
mentorship in his studio, of photog-
raphers such as Kusakabe Kimbei,
or through the images in his archive,
as in the case of his competitor and
friend Raimund von Stillfried, to whom
Beato handed over the business in

1877. A legacy embraced and taken
to the highest levels in hand coloring
by another ltalian, Adolfo Farsari: an
adventurer who arrived in Japan in 1876
with an American passport (obtained
after participating in the Civil War).
Through the acquisition of the Stillfried
and Anderson archives, he inherited
some of Felice Beato’s plates.

These extraordinary events are narrated
in the exhibition through the reproduc-
tion of the plates from two souvenir
albums, both entitled Japan. This type
of product is clearly intended for the
Western market: Beato’s album features
lengthy typewritten captions in English,
written from a Western perspective,
not devoid of interpretations reflect-
ing prejudices of the time, or aiming
to emphasize the exotic aspects of
Japanese culture. Beato’s Japan Album
falls into the type he marketed as "Half
Album’ with 51 photographs, while
there are 42 subjects in Farsari’s Album.
Both are significant works in terms of
photographic quality. Farsari’s aloum is
accompanied by a prestigious cover in
typical black lacquer with relief inlays
in ivory and gold lacquer. These albums
are the result of the work of a team
with various specialisations. In 1891, A.
Farsari and Co. employed as many as
31 people, including photographers,
assistants, painters and lacquerers.

What stands out in these images is a
Japan wrapped in dreams and nostal-
gia. In Beato’s case, this is particularly
evident through the softly shaded ovals
enclosing subjects captured in the

studio: examples of refined feminine
beauty, samurai, monks and scenes of
daily life. While Beato’s album guides us
through Japanese customs and tradi-
tions, in Farsari’s work, views of iconic
places radiate beauty and chromatic
varieties of landscapes adorned with
irises, wisterias and cherry blossoms,
sacred gates and temples nestled in
magical natural settings. Places that
seem frozen in time, captured in shots
that attempt to retain the inevitable
transformative force of modernity.






Felice (Felix) Beato
(Venezia 1832 - Firenze, 29 janar 1909)

Aventurier, udhétar e pionier né foto-
grafi, pértej dokumentimit t& ngjarjeve
té luftés, éshté ndér peréndimorét e
paré q& mbérrin né Japoni né fund té
periudhés Edo, atéheré kur hyrja e té
huajve né vend ishte tejmase e kufizuar
pér shkak té shogunatit.

Lindi né Venecia dhe u rrit né ishullin e
Korfuzit (asokohe protektorat britanik).
Mbasi merr nénshtetésiné angleze, e
ndérron emrin né Felix. Mé 1844, fa-
milja transferohet né Kostandinopojé,
aty ku lind edhe interesi i tij pér foto-
grafing, falé bashképunimit me James
Robinson-in, fotograf dhe gdhendés
skocez (njékohésisht drejtues i Mint-it
Imperial).

Mes viteve 1853 dhe 1854, Robertson-i
hap ndér studiot e para fotografike
komerciale né Pera, né lagjen mé
peréndimore té kryeqytetit, pér té cilén
Beato realizon disa pamje arkitekto-
nike té Maltés dhe Kostandinopojés.
Imazhet e realizuara nga Robertson-i
dhe véllezérit Felice e Antonio Beato,
i gjejmé té nénshkruara si “Robertson,
Beato & Co”.

Né vitin 1855, Robertson-it i ngarkohet
detyra e Roger Fenton-it, i kthyer
né atdhe mbas njé sémundjeje, pér
dokumentimin e Ekspedités Britanike
né Luftén e Krimesé. Robertson-i
dérgon aty Beato-n, i cili mes prillit
dhe korrikut 1856, fotografon konfliktin
dhe pasojat e tij. Eshté Iufta e paré e
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dokumentuar pérmes fotografisé dhe
kjo bén jehoné né shtypin e kohés.

Né filllim té viteve 1857, véllezérit Beato
nisen bashké me Robertson-in, drejt
Lindjes s& Mesme: né Tokén e Shenjté,
né Egjipt e né Greqi. Né janar 1858,
emrat e Robertson-it dhe Beato-s na
shfagen bashké né njé ekspozité fo-
tografike té Architectural Photographic
Association né Londér. Né muajt qé
pasojné, dy fotografét nisen drejt
kufinjve té shtrirjes s& Perandorisé
Britanike e cila gradualisht, po u hapej
peréndimoréve. Ndalojné né Indi, ku
dokumentojné shtypjen angleze té
revoltave civile.

Mé 26 shkurt 1860, Beato niset drejt
Kinés nén shogériné e Sir James
Hope Grant, komandant britanik né
fushatén finale té Luftés sé Dyté té
Opiumit e né mars mbérrin né Hong
Kong. Fotografon Hong Kongun dhe
Kantonin. Né maj ndodhet né Kinén
peréndimore sé bashku me Charles
Wirgman-in, ilustrues e korrespondent
i “lllustrated London News”. Té dy
shogérojné ekspeditén ushtarake té
Aleatéve né Veri, e cila me 13 tetor,
hyn né Pekin. Beato fotografon Pallatin
Mbretéror Veror dhe skena lufte. Né
dhjetor, Beato dhe Wirgman-i kthehen
né Hong Kong.

Né gershor 1863, Wirgman-i vendoset
né Yokohama ku Beato i bashkohet pak
mé voné. Né vitin 1864 ata themelojné
“Beato & Wirgman, Artists and
Photographers” e cila do t& géndrojé
e hapur deri mé 1867. Né tetorin e vitit

1866, ndonése njé zjarr shkatérron
dy té tretat e qytetit t& Yokohama-s,
pérfshiré kétu edhe studion dhe njé
pjesé té€ madhe té materialit, Beato e
vijon aktivitetin e tij. Mes asistentéve
gjejmé edhe Kusakabe Kimbei. N& vitin
1870, studioja merr emrin “F. Beato &
Co., Photographers with Felix Beato
and J. Goddart (absent)” dhe njé vit
mé voné njihet si “Beato & Co., F,
photographers no 17, Felix Beato, J.
Goddart, Woolett.” Beato realizon
stampime né albuminé nga lastrat e
xhamit me kolodium té léngshém té
cilat kérkojné kohé té gjaté ekspozimi
ndaj edhe njé pérkujdesje té posagcme
ndaj pozimit. Ndérhyn pastaj mbi to
duke i ngjyrosur me pigmente té
tradités japoneze pér té cilat nevojiten
oré té gjata pune nga ana e artistéve
vendas gé bashképunojné me atelierin.

Né vitin 1871 shkon né Kore si fotograf
zyrtar né ekspeditén e marinés ame-
rikane, e mé pas né Shangai. Asokohe
né studio punojné John Goddart,
asistenti H. Woolett, katér fotografé
japonezé dhe katér artisté japonezé.
Mé 6 gusht 1873 emérohet konsull i
pérgjithshém i Greqisé€ né Japoni.
Pértej aktivitetit si fotograf e tregtar,
Beato éshté njé personazh i njohur
edhe pér personalitetin e tij, aq sa
shfaget edhe né karikatura e vinjeta
humoristike té revistés “Japan Punch”.

Studioja e njohur né vitin 1876 si
“F. Beato & Co., Photographers, Felice
Beato with H. Woollett, assistant,”
mé 1877 ia shet aktivitetin rivaléve
té saj, baronit Raimund von Stillfried
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dhe Hermann Andersen-it t& “Japan
Photographic Association.” Beato veté
vazhdon té jetojé né& Japoni ku vijon
aktivitetin e tij tregtar e financiar e
rezulton i pérfshiré né shumé c¢éshtje
gjyqgésore. Largohet pérfundimisht
nga Japonia né vitin 1884 dhe mbérrin
né Egjipt. Shkon né& Sudan njé vit
mé voné e ndérkohé& né Japoni firma
“Stillfried & Anderson” mbyll aktivitetin
e saj. “Farsari & Company” blen nga
Stillfried-i pjesén mé té& madhe té
negativéve té Beato-s (disa negativé
blihen nga Kusakabe Kimbei, asistent i
tij, i cili tashmé ishte béré njé fotograf
shumeé i réndésishém). Beato kthehet
né Londér né shtator 1885. Né& vitin
1886, njé zjarr shkatérron studion e
Farsari-t né Yokohama e me té&, edhe
negativét e Beato-s.

Né vitin 1888 kthehet né Azi. Né 1894
né Mandalay té Birmanisé hap me dy
asistentét e tij “Photographic studio,
etc.,” qé éshté njékohésisht edhe
“curio-dealer” (dygan suveniresh), me
filial né Rangoon té cilin e shet mé& 1898.
Mé 1907 transferohet né Firence ku
edhe ndahet nga jeta mé 1909. Prehet
né varrezat e San Miniato al Monte.



Adolfo Farsari (Vicenza, 2 shkurt 1841
- Vicenza 7 shkurt 1898)

Adolfo koleksionon trashégiminé e
Beato-s. Rrjedh nga njé familje e kamur
borgjeze e mbasi ndjek Akademiné
Ushtarake né Modena, béhet pjesé
e Regjimentit V té Brigadés sé
Granatieréve té Napolit, deri né vitin
1863, kur niset drejt Nju Jorkut me
anijen austriake Aquila.

Pak muaj pas mbérritjes né Ameriké,
martohet me Mary Patchen-in dhe me
9 dhjetor niset né rradhét e Nordistéve
né Luftén Civile, duke u béré pjesé e
Regjimentit t& Kavalerisé sé& Nju Jorkut.
Né njé letér té 28 korrikut 1864, tregon:
“Né regjiment mé thérrasin Garibaldi
e askush nuk mé njeh me emér tjetér
pérveg kétij, mbasi jam italiani i vetém
i kétij regjimenti.” | plagosur dy heré,
lirohet nga detyra mé 19 korrik 1865.
Njé vit mé voné Farsari, i cili tashmé ka
marré nénshtetésiné amerikane, merret
me ngarkimin e anijeve tregtare né
Brooklyn. Nga kétu, kalon pesé vitet né
vazhdim duke béré xhiron e botés. Mé
1876 niset nga San Francisco me anijen
Belgic dhe mbérrin né Yokohama. Jané
vitet e epokés Meji né té cilat vendi,
i izoluar prej shekujsh, i hapet botés
peréndimore e njeh njé bum turistik e
tregtar té jashtézakonshém.

Mé 1878, The Japan Directory, lista e
kompanive tregtare né Yokohama, e ci-
ton Farsari-n si menaxher té “Yokohama
Cigar Company”, njé sipérmarrje ciga-
resh. Mé 1879, firma “Sargent Farsari
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& Co.“ e cila shet artikuj t& ndryshém
mes té ciléve harta, libra e revista im-
porti, digjet nga zjarri. Né pérfundim té
bashké&punimit me Sargent-in né vitet
1883 dhe 1884, Farsari hap firmén “A.
Farsari & Co.” sé bashku me Kozaburo
Tamamura, i cili né vitin 1885 i blen
Franz von Stillfried-it (véllait di Raimund
von Stillfried-it) studion dhe repertorin
e negativéve té “Japan Photographic
Association”. Mé&son profesionin e
fotografit si autodidakt. Njé& vit mé
voné humb njé ¢éshtje gjygésore ndaj
ortakut Tamamura e njé zjarr i shka-
térron studion dhe negativét e bleré
nga Stillfried-i.

Né njé letér té janarit 1888 shkruan:
“Tani jam artist, fotograf, piktor et;.
etj. Tregtia pér momentin gé flasim,
po ecén shumé miré. Nése zjarri (i dyti)
i shkurtit 1886 nuk do té mé kishte
shkaktuar déme prej 6000 dollarésh
e nuk do té mé kishte detyruar té filloj
nga zero, jam i sigurt qé do té isha
térhequr nga tregtia mbas njé viti. (...)
E kam hapur studion 12 muaj mé paré
e punét po mé shkojné pér mrekulli.
Suksesi im i detyrohet ményrés sé
pikturimit e cila nuk mund té imitohet
as kétu, as né Evropé e as né Ameriké.”

Né shkurt té vitit 1889 i shkruan sé
motrés: “Sic mund ta shikosh nga kjo
fleté e Drejtorisé sé& Japonisé gé po ia
bashkangjis késaj letre, kam shumé
té punésuar, 31 syresh, ndér ta artisté,
stampues etj. etj. e biles edhe dy ka-
marieré e njé kuzhinier.” Fotografité
e tij cmohen pér njé kompozim té
kujdesshém té imazhit, pér cilési té

larté té letrés e té ngjyrave si dhe
pér mjeshtériné e rrallé artizanale né
ngjyrosje.

Né tentativén e déshtuar pér té rimarré
nénshtetésiné italiane, e cila i ishte
mohuar pér shkak té pjesémarrjes né
lufté me ushtriné e njé shteti tjetér,
i dhuron mbretit Umberto I, njérin
prej albumeve té tij me fotografi. Né
vitin 1889 merr medaljen e bronzit
né Ekspozitén Fotografike t& Berlinit
e njé vit mé voné, i dorézohet titulli i
nderit, Kavalier i Urdhérit t& Kurorés sé
Italisé. Né bordin e avullores Congo,
mé 6 prill 1890 largohet pérfundimisht
nga Yokohama e vjen né ltali bashké
me té bijén, Kiku. Né& Itali organizon
spektaklin “Aventurat e Kav. Adolfo
Farsari né Japoni”. Ndahet nga jeta
mé 7 shkurt 1898. Prehet né varrezén
komunale té Vicenza-s.

FOTOGRAFIA E YOKOHAMA-S

Imazhet e kétij seksioni, té digjitalizuara
e té riprodhuara pér heré té paré pér
kété ekspozitg, i pérkasin Kusakabe
Kimbei-t (asistent i Beato-s e fotograf
me réndési) dhe Stillfried-it, pronar i
studios rivale i cili né vitin 1885 ia shet
negativét e Beato-s, studios sé Farsari-t
e njé pjesé edhe Kimbei-t.

Ishte praktiké e zakonshme, mes
fotograféve komercialg, rishitja e
fotografive té blera nga té tjerg, nén
emrin e tyre. Pas blerjes sé& negativéve
té Beato-s, Stillfried-i e Kimbei shtojné
edhe emrat e nénshkrimet e tyre mbi
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veté negativét, printimet apo kornizat.
Po ashtu, riprodhojné edhe kopjet e
ngjyrosura me doré té stampimeve té
Beato-s ndaj dhe pércaktimi i autoré-
sisé béhet i véshtiré dhe i pagarté.

Nén gjurmét e Beato-s dhe Farsari-t,
shumé fotografé ndérmarrin aktivitete
té suksesshme. Yokohama Shashin
(fotografia né stilin e Yokohama-s)
korr shumé sukses falé turizmit
né rritje, aq sa albumet i shiten si
suveniré udhétaréve gé zbarkojné
nga anijet né portet e Yokohama-s,
Hakodate-s e Nagasaki-t. Jehona
e tyre ndikon né hapjen e studiove
fotografike né té gjithé vendin, duke
pérdorur mjeshtériné e artizanéve dhe
artistéve lokalé. Albumet qé tregojné
pér njé vend né zhvillim sa té avashté
aq edhe té pashmangshém, béhen
ndér produktet kryesore té eksportit
pér tregun japonez.

Ky aktivitet tregtar, i kthyer tashmé
né stil dhe modé, vijon deri né fillimet
e Néntégindés, falé kontributit té
réndésishém té dy italianéve té
cilét kishin eksportuar me sukses
fotografiné jo vetém né Japoni, por
edhe né vende té tjera té botés. Farsari,
né shtatorin e vitit 1888, i shkruan
prindérve: “Nuk mbaj mend asgjé
nga fotografia né ltali. E krahasimisht
me atéheré, fotografia sot ka marré
njé zhvillim té jashtézakonshém.
Béheshin fotografi t& mira edhe né
Itali asokohe. Fotografét mé té miré
né Londér, Nju Jork e né gytete té tjera
té réndésishme, jané italiané.”






Felice (Felix) Beato (Venice 1832 -
Florence, 29 January 1909)

Adventurer, traveler and pioneering
photographer, Beato documented
significant wartime events and was
among the first Westerners who trav-
elled to Japan at the end of the Edo
period, when access to the country was
severely restricted to foreigners by the
shogunate.

Born in Venice, he grew up on the island
of Corfu (then a British protectorate). A
naturalized English citizen, he changed
his name to Felix. In 1844 his family
moved to Constantinople where he
became interested in photography
thanks to his collaboration with James
Robinson, a Scottish photographer and
engraver (as well as the director of the
Imperial Mint).

Between 1853 and 1854 Robertson
opened one of the first commer-
cial photography studios in Pera,
the most European district of the
capital, and Beato was the author of
several architectural views of Malta
and Constantinople. The images, pro-
duced by Robertson and the brothers
Felice and Antonio Beato were signed
“Robertson, Beato & Co.”

In 1855, Robertson followed Roger
Fenton, who had returned home due
to health problems, in the task of
documenting the British Expedition in
the Crimean War. Robertson sent Beato
to cover the conflict and its aftermath,
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from April to July 1856. It was the first
war that had a photographic coverage
and an echo in the press.

At the beginning of 1857 the Beato
brothers, along with Robertson,
embarked on an expedition to the
Middle East: the Holy Land, Egypt and
Greece. In January 1858 the names of
Robertson and Beato appeared jointly
in a photography exhibition at the
Architectural Photographic Association
in London. The following month, the
two photographers set sail to the fron-
tiers of the British Empire which were
gradually opening up to Westerners.
They made a stop in India, where they
documented the British suppression of
civil uprisings.

On February 26, 1860, Beato set sail
to China with Sir James Hope Grant,
the British Commander in the final
campaign of the Second Opium War,
and arrived in Hong Kong in March. He
photographed Hong Kong and Canton.
In May, he was on the Chinese mainland
with Charles Wirgman, an illustrator
and correspondent for the “lllustrated
London News.” The two accompanied
the allied military expedition to the
North entering Beijing on October
13. Beato photographed the Summer
Palace and some scenes of the battle.
In December, Beato and Wirgman
returned to Hong Kong.

In June 1863 Wirgman moved to
Yokohama, where Beato joined
him shortly afterward. In 1864 they
founded “Beato & Wirgman, Artists and

Photographers” which was active until
1867. In October 1866, despite a dev-
astating fire that destroyed two-thirds
of the city of Yokohama, including the
studio and much of its material, Beato
continued his work. Among his assis-
tants was Kusakabe Kimbei. By 1870
the studio was named ”’F. Beato & Co.,
Photographers with Felix Beato and J.
Goddart (absent).” The following year it
became ”Beato & Co., F, photographers
no 17, Felix Beato, J. Goddart, Woolett.”
Beato produced albumen prints ob-
tained from wet collodion plates, which
demanded relatively long exposure
times and consequently much care and
attention in posing. He also intervened
in the studio by coloring the prints
with pigments in line with Japanese
tradition: this process required many
hours of work by the local artists who
collaborated with the studio.

In 1871 Beato traveled to Korea as the
official photographer of the American
naval expedition, and then to Shanghai.
At that time the studio staff included
John Goddart, assistant H. Woolett,
four Japanese photographers and four
Japanese artists. On August 6, 1873
he was appointed Consul General
of Greece in Japan. Beato was quite
well-known as a photographer and as
a businessman but also for his person-
ality so much so that he appeared in
caricatures and funny sketches in the
magazine “Japan Punch.”

In 1876 the studio was known as
“F. Beato & Co., Photographers, Felice
Beato with H. Woollett, assistant,” and

19

the following year it was taken over
by Baron Raimund von Stillfried and
Hermann Andersen of the “Japan
Photographic Association,” one of its
main competitors. However, Beato
remained in Japan where he continued
his commercial and financial ventures
and became involved in numerous
legal cases. He left Japan in 1884 and
moved to Egypt. The following year
he traveled to Sudan. Meanwhile, in
Japan, the firm “Stillfried & Anderson”
closed down and “Farsari & Company”
acquired most of Beato’s negatives
from Stillfried (some negatives were
purchased by Kusakabe Kimbei, the
former assistant who had become an
important photographer by then). Beato
returned to London in September
1885. In 1886, a fire destroyed Farsari’s
studio in Yokohama, along with Beato’s
negatives.

In 1888, Beato travelled back to Asia. In
1894, in Mandalay, Burma, he opened
the “Photographic studio, etc.,” which
also operated as a “curio-dealer” (a
shop selling bizarre objects), with two
assistants and a branch in Rangoon
which he sold in 1898. In 1907 he moved
to Florence where he passed away in
1909. He is buried at the San Miniato al
Monte cemetery.



Adolfo Farsari (Vicenza, February 2,
1841 - Vicenza 7, February 1898)

Adolfo inherited Beato’s legacy. He
came from a wealthy bourgeois fam-
ily and, after attending the Military
Academy of Modena, joined the 5th
Regiment of the Grenadiers Brigade
of Naples. He stayed with the regi-
ment until 1863, when he boarded the
Austrian ship Aquila to New York.

A few months after arriving in the
States, he married Mary Patchen and
on December 9 joined the ranks of the
Union army in the Civil War, enlisting in
the 12th New York Cavalry Regiment. In
a letter dated July 28, 1864, he writes:
“In the regiment, | am called Garibaldi
and | am only known by this name
because | am the only Italian who is
part of this regiment.” Wounded twice,
he is discharged on July 19, 1865.

The following year Farsari, having
become an American citizen, works
at the cargo of merchant ships in
Brooklyn. Later, following his enlist-
ment, he spends five years traveling
around the world. In 1876 he sets sail
to San Francisco aboard the ship Belgic
and arrives in Yokohama. These are the
years of the Meiji era, when the country,
after century long isolation, opens up
to the Western world and harbour cities
experience an unprecedented touristic
and commercial boom.

In 1878 The Japan Directory, listing
business companies in Yokohama,
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mentions Farsari as the manager of the
“Yokohama Cigar Company,” a cigar
firm. In 1879 the firm ”Sargent Farsari &
Co.,” which sold various items including
imported maps, books and magazines,
is damaged by a fire. Putting an end to
his partnership with Sargent between
1883 and 1884, Farsari establishes the
firm “A. Farsari & Co.” in collabora-
tion with Kozaburo Tamamura who in
1885 had acquired the studio and the
inventory of negatives of the “Japan
Photographic Association” from Franz
Von Stillfried (Raimund Von Stillfried’s
brother). A self-taught person, he
ventured into photography but the
following year, Farsari lost a lawsuit he
had filed against his partner Tamamura
and a fire destroyed the studio and the
negatives purchased from Stillfried.

In a letter dated January 1888 he writes:
“Now | am an artist, photographer,
painter, etc., etc., and business is cur-
rently going great. If a fire (the second
fire) in February 1886 had not caused
me to lose $6000 and forced me to
start from scratch, | am sure | would
have retired from business within
another year. (...) It has already been
12 months since | opened my studio,
and | have already made terrific deals.
The reason for my success is that my
painting method cannot be imitated
either here or in Europe or America.”

Later on, in February 1889, he writes to
his sister: “As you can see from a page
of the Directory of Japan enclosed in
this letter, | have a large staff. 31 artists,
printmakers, etc., etc., and also two

maids and a cook.” His photographs
boast careful composition, excellent
paper and color quality and a fine
artisanal technique in coloring.

In a futile attempt to reacquire the
Italian nationality, which he had been
denied because he had joined and
fought with the army of another na-
tion, he offers King Umberto | one of
his photographic albums. In 1889 the
Berlin Photographic Exhibition awards
him with the bronze medal and the fol-
lowing year he is honored with the title
of Knight of the Order of the Crown
of Italy. On April 6, 1890, aboard the
steamship Congo, he departs from
Yokohama to Italy with his daughter
Kiku. Upon his return, he stages the
show “The Adventures of Cav. Adolfo
Farsari in Japan.” Farsari passed away
on February 7, 1898. He is buried at
Vicenza municipal cemetery.

YOKOHAMA PHOTOGRAPHY

The images in this section, digitized
and reproduced for the first time
during the exhibition, are attributed
to Kusakabe Kimbei (who was an as-
sistant to Beato and later a prominent
photographer himself) and Stillfried,
owner of a competing studio who will
sell Beato’s negatives to the Farsari
studio and partly to Kimbei in 1885.

It was common practice among
commercial photographers to resell
photographs purchased from others
under their own names. Stillfried and
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Kimbei, by acquiring Beato’s negatives,
added names and inscriptions related
to their own firm on the negatives
themselves, on the prints, or on the
mountings. They also produced hand-
colored copies of Beato’s prints. This
is why attributing authorship to these
images is often complex and uncertain.

Following in the footsteps of Beato and
Farsari, many photographers embarked
on successful ventures. Yokohama
Shashin (Yokohama-style Photography)
owes its fortune to growing tourism:
albums were sold as souvenirs to travel-
ers disembarking from ships at the ports
of Yokohama, Hakodate and Nagasaki.
Their success led to a proliferation of
photographic studios throughout the
country, employing local craftsmen
and artists. These albums, depicting a
country in slow yet inevitable transfor-
mation, became one of the main export
products of the Japanese market.

A flourishing business that evolved into
a style and a trend and lived on until the
early 1900s, thanks to the significant
contributions of two ltalians. Italians
indeed had successfully exported
photography not only to Japan but
also to other parts of the world. In
September 1888 Farsari wrote to his
parents: “I don’t remember much about
the state of photography in Italy. Since
then photography has made a lot of
progress. However, good photographs
were being produced in ltaly even at
that time. The best photographers in
London, New York and many other
major cities, are Italian.”
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